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Abstract

Indexicals are important to contextual inference and generally, in semantic
interpretation (Hanks, 1999). The present study set out to examine the use of the I-
You indexical pronouns in Ghanaian Church Music. It was revealed that the I-Y
spheres of the indexicals received relative frequencies of 4.55% and 3.35% in the
data. Again, the study showed various referents of the I-You indexicals and their
implication in the data based on their contextual and co-textual cues. The study
extends knowledge on the subject of indexicality.

Keywords: church music, Ghana, indexicality, indexicals, pronouns

Introduction

Indexicality as one of the universal features of human language (Hanks, 1999)
has been examined and interrogated by various scholars in the field of language and
linguistics. Silverstein (1976) defines indexicality as the aspects of a person’s
identity that are not static but rather constructed through the use of language.
Similarly, Braun (1995) believes that it is a verbal statement whose meaning alters
based on the environment. Moreover, Stojanovic (2020) postulates that indexicality
IS a context-based linguistic situation. One recurring theme in these definitions
leans on the understanding that indexicality wholly depends on the context or
situation of utterance. It can therefore be seen as a linguistic expression that may
have different referents in different contexts. For instance, two different speakers
who may use the indexical pronouns | and you, which are paradigmatic, in a
sentence may be communicating different things. Thus, the indexicals could pick
out a different speaker and addressee as well as a different object in different
situations of utterance. Indexicality therefore can be explained as a special kind of
context dependence. Generally, indexicals have two kinds of meaning — linguistic
or character meaning and content meaning (Villena, 2018; Kaplan, 1989). Though
an indexical possesses a single constant character or linguistic meaning, it may vary
in its content from context to context.

Various scholars have examined and classified indexicals according to how
their references and contents are identified in context. For example, Kaplan (1989)
classifies them as pure indexicals and true demonstratives. He notes that while the
content and reference of the true demonstrative are specified by the gestures or
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intentions of the speaker, they are not specified or determined by the same in the
case of pure indexicals. The content and the object of that, a true demonstrative, are
in part determined by the speaker’s demonstration or intention of showing a specific
item. On the other hand, I, a pure indexical, has its reference as the speaker no
matter the context in which it is used. Villena (2018, p. 2) notes thus:

Determining the reference of “I”” involves necessarily ascribing a context of utterance to
the expression, namely in the case of “I” we need only determine the speaker of the
expression to determine the referent.

Perry (1997; 2001) posits some types of indexicals: automatic and
discretionary indexicals, and narrow and wide indexicals. Automatic indexicals,
such as “1”and “Tomorrow”, have references that are determined by their linguistic
meaning and contextual facts. Such contextual facts are the speaker, in the case of
I, and the day of the utterance, in the case of tomorrow. Unlike their counterpart,
the discretionary indexicals have their references determined by the intentions of
the speaker (examples include, he, she, and that). Perpendicularly, the references of
narrow indexicals are determined by the speaker, time, or location (narrow
contexts) whereas that of the wide indexicals are specified by contextual items such
as the intentions of the speaker and the assumptions of the communicative
participants (wide contexts). Indexicals are utilized in our everyday
communications as humans. For Hanks (1999, p. 125), they are “crucial to
contextual inference, reflexivity, and semantic interpretation more generally”.
Considering the semantic role of indexicals in human communication, the present
study sets out to examine the use of indexical pronouns, | and You, in Ghanaian
Church Music.

Church music — for example, hymns, chants, canticles, psalms, and carols —
is one such form that Christians enjoy as a form of prayer. Early missionary worship
in Ghana favored the limited number of educated elites because of the
Westernisation of the worship. Therefore, traditional forms of worship such as
singing and dancing were the sole means of spiritual fulfilment for the poor or
illiterate (Agordoh, 2000). To encourage the converts to be part of the missionary
worship, various hymns, and Christian songs were translated into the local
languages for their use in worship (Atiemo, 2006). Today, Ghanaian Christian
melodies have become more popular in Charismatic, Pentecostal, and Orthodox
Churches for mass or service, evangelism, and other religious events (Agbezoelie,
2014). Most Ghanaian Christian songs have their texts found in the bible — hence
they speak of timeless and universal truths (Agordoh, 2000). Such songs transmit
Christian values, beliefs, doctrines, and teachings to their listeners.

Personal pronouns, such as “1” and “You”, have been studied by various
scholars in areas of language use, such as in academic lectures (Friginal, Lee &
Robertson 2017; Akoto 2020; Akoto, Oppong-Asare & Fordjour 2021; Akoto,
Amoakohene & Oppong-Asare, 2021; Akoto & Afful 2022; Akoto, 2023), speeches
(Bennet, 1995; Chen & Hu, 2022) and literary works (Balossi, 2014), because of
their roles in indicating the speakers’ and interlocuters’ level of engagement,
commitment, and connection in discourses (Akoto, Oppong-Asare, & Fordjour,
2021a; Akoto & Afful, 2022). In this study, we, primarily, examine the semantic
implications of the indexical pronouns, | and You, in Ghanaian Church music — one
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of the aspects of the life of the Ghanaian people that they cherish. To realize this
overarching objective, the following research questions were answered:
1. How frequently have the indexical pronouns | and You been used in
Ghanaian Church Music?
2. What are the various referents of the indexical pronouns | and You in
Ghanaian Church Music?

Method
Data Selection Procedure

The researchers purposively sampled thirty (30) musical scores (music
sheets) of Church music authored in English by Ghanaian composers. Considering
the focus of this study, the lyrics of the sampled scores were examined. The thirty
(30) music constitute choral anthems, carols, hymns, and psalms written by popular
Ghanaian composers: Newlove Kojo Annan, James Varrick Armaah, George
Mensah Essilfie, Alfred Patrick Addaquay, Ohene Adu-Nti, Amos Tetteh-Attaah,
J. H. Tachie Menson, W. K. Tamakloe, David Osei Opoku, Y. J. B. Danquah, and
Albert Adusei Dua.

Data Analysis Procedure

In this study, the “l1”and “You” indexicals are investigated in two ways. The
study begins with a statistical examination of the dyad pronouns as they appear in
the data, followed by a qualitative description of them. This highlights the semantic
interpretation of the pronouns’ referents. The I-sphere refers to the composer and
all other entities to whom the composer directs as the utterance’s addresser. The
You-sphere, on the other hand, refers to the objects or persons that the composers
point to and the listeners of the utterances. These enable the researchers to examine
the interpersonal changes — for example, where “I”” refers to the addressee and
“You” is the addresser. The statistical analysis was conducted through computer-
mediated software, the Wmatrix POS (Part-of-Speech) Tool (Rayson, 2008; 2003).

The linguistic components (lyrics) were manually extracted from the music
sheets and inserted into Microsoft Word after data collection. This was later
transferred to Wmatrix 5.0 for the statistical analysis of the pronominal forms. The
Wmatrix 5.0 was used because it recognizes the genitive (i.e., the — s’ in the
possessive singular and the apostrophe in the possessive plural), the suffix for the
past form ‘d’ (e.g., ask’d), the shortened or contracted form of the third person
singular pronoun ‘t’ (e.g., “What is ‘t”), and dashes (e.g., ‘- -°). It also analyses
ancient pronominal forms like ‘thou,’ ‘ye,” and ‘thy” and assigns them to the proper
Part of Speech. Other pronominal forms related to the I-sphere and the Y-sphere
were added to the I-Y pronouns to classify them. This is seen in Table 1 below.

Table 1. I-Y spheres

I-sphere You-sphere

I you

my thy

mine thee

myself your

me thine
thyself
yourself
yourself
ye

413



LLT Journal, e-ISSN 2579-9533, p-ISSN 1410-7201, Vol. 26, No. 2, October 2023, pp. 411-422

Before putting the e-text into Wmatrix5.0 for automated processing, the
researchers inserted angle brackets around the title of the music and names of the
composers (e.g. <Lo, He comes by Newlove Kojo Annan> so that they would be
ignored. Following these changes, the Parts of Speech output was transferred into
Excel for post-editing of the following cases: The genitive singular and plural were
not counted as a single token. The past tense suffix ‘d” was also not counted as a
token (for example, “d’ in ask’d).

Following the statistical analysis, the researchers employed the concordance
tool in AntConc3.5.9 (Anthony, 2015) to scan the corpus for | and You pronouns.
According to Baker et al. (2008), using the concordance analysis allows the
researcher to investigate linguistic forms in co-text whereas the researcher accounts
for the context in which he/she is aware and may infer from the co-text. We then
manually evaluated each occurrence to identify (1) whether it is a pronoun as in ‘I’
in the contracted form of the subject and verb ‘I’ve’ and ‘I’m,” and (2) who or what
the pronouns refer to. To determine their referents, all examples of the I-sphere and
You-sphere, as well as their variations, were searched and studied. The contextual
and co-textual information surrounding the pronouns were used to determine the
discourse referents. To gain contextual and linguistic cues, the researchers closely
studied the concordance lines of each of the pronouns, guided by the collocating
verbs linked with the pronoun. This is because Adel (2006) finds that contextual
hints in data typically indicate something about the scope of a pronoun.

Findings and Discussion
Statistical Analysis

An examination of the Parts of Speech (POS) automated output of the data,
composed of the full language of music, created using Wmatrix5.0 indicates that
the pronouns ‘my,” ‘you’, ‘me’, ‘l,” and ‘they’ are among the most often appearing
function words as seen in Figure 1 below (see Burrows, 1987).

Word POS Frequency Relative Summary information:

Frequency
the AT 111 5.72 Concordance | |Number of types shown: 540
and cc 66 3.40 Concordance | |Total frequency of types shown: 1840 (100.00%.
of I0 62 3.20 Concordance | |Total frequency overall: 1940
is VBZ 5@ 2.58 Concordance
my APPGE 38 1.96 Concordance |Number of items shown with a given frequency:
our APPGE 34 1.75 Concordance
lord NN1 31 1.6@ Concordance Frequency  Types Tokens
to II 27 1.39 Concordance ||1 296 (54.81%) 296 (15.26%)
you PPY 26 1.34 Concordance ||2 98(18.15%) 196 (10.10%)
he PPHS1 26 1.34 Concordance |3 38 (7.04%) 114 (5.88%)
in II 26 1.34 Concordance |4 32 (5.93%)128 (6.60%)
all DB 26 1.34 Concordance |5 13 (2.41%) 65 (3.35%)
his APPGE 25 1.29 Concordance ||g 6 (1.11%) 36 (1.86%)
r.ne PPIO1 23 1.19 Concordance | |7 4 (0.74%) 28 (1.44%)
i ::iz; iz i 12 §°"‘°”ja““ 8 5 (0.93%) 40 (2.06%)
e o oncordance o o
to TO 22 1.13 Concordance . 2 (0'370/0) & (0'930/0)
joy NN1 21 1.8 Concordance 10 7 (1'300/“) 70 (3'610/")
great J] 20 1.3 Concordance |~ 10 39 (7.22%) 949 (48.92%)
on II 20 1.03 Concordance
thy APPGE 20 1.e3 Concordance
god NN1 18 8.93 Concordance
him PPHO1 16 8.82 Concordance
God NP1 16 ©.82 Concordance
for IF 14 ©.72 Concordance
us PPIO2 14 8.72 Concordance
peace NN1 14 ©.72 Concordance
let Vve 13 8.67 Concordance
glory NN1 12 8.62 Concordance
o ZZ1 12 ©.62 Concordance

Figure 1. Frequency of POS obtained through Wmatrix5.0
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The inclusion of these pronouns indicates the presence of a foregrounded
linguistic aspect, which may be related to the unity of the prayer contact between
the l-addresser and the Y-addressee. When all additional pronominal forms
belonging to the I-sphere are included, the high frequency of I-Y pronouns among
the top 30 terms is statistically significant. The pronoun ‘we,” for example, refers
to more than one person, including the speaker. These pronominal forms are classed
as part of the I-sphere for simplicity and clarity. Table 2 displays the frequencies
and relative frequencies of all pronouns in the I-Y dyad.

Table 2. 1-Y sphere of pronominal forms frequency and relative frequencies
| - sphere Frequency Relative freq. You - sphere  Frequency Relative freq.

I 23 1.19 you 26 1.34
My 38 1.96 ye 5 0.26
Mine 4 0.21 your 5 0.26
Myself 0 0.00 yours 0 0.00
Me 23 1.19 yourself 7 0.00
Total 88 4.55 thy 20 1.03
thyself 0 3.35
thine 0 0.00
thou 2 0.10
thee 7 0.36
Total 1,940 Total 65 3.35

items

As illustrated in Table 2, the I-Y spheres reflect the relative frequency of
occurrence in the data. Overall, the I-sphere has a relative frequency of 4.55%,
whereas the Y-sphere has a frequency of 3.35%. The we-sphere, which has been
classified as an I-sphere since its referents include the speaker, has likewise seen an
increase in frequency in the data.

Table 3. Frequencies and relative frequencies of the we-sphere

We-sphere Frequency Relative freq.
We 22 1.13

Us 14 0.72

Our 34 1.75

Ours

Total 70 3.6

The composer and other entities, who serve as the subjects of the discourse,
and the addressers, to whom the composer and other individuals identify, are
praying. This contributes to the we-sphere’s predominance. The pronoun ‘us,’ for
example, refers to the composer and other worshipers, but the second-person
pronoun ‘you,” refers to the addressee and object. It is observed from the
distribution that although the we-sphere occurs several times, the I-sphere garnered
a 4.55 relative frequency. This presupposes that Christians see themselves as a unit
as identified with the we-sphere. Prayer is mostly an interpersonal relationship
between the individual and the addressee, thus, the occurrence of a lot of the first-
person pronouns. These pronouns are used to personalize the prayer and also
persuade the addressee to do the bidding of the one praying.
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Semantic interpretation of the pronouns

The researchers, after the statistical analysis, run the data through the
concordance software to determine the referents of the pronouns used in the text.
Particular attention was given to the context and co-text of the pronouns to
determine their referents.

I-sphere Referents

According to Benveniste (1971), the first-person pronoun I’ occurs in the
instance of the speaker, therefore each time ‘I’ is used, it has a singular and definite
referent; the speaker. The speakers in this study are recognized as the respective
composers of the music.

| for addresser (composer)

The composers mainly reference themselves in their work. This is shown in
the usage of the first-person pronoun ‘I,” as well as other self-mentioning pronouns
such as “my”, “me”, “mine”, and “myself” to denote oneself throughout the corpus.
The concordance analysis demonstrates that lexical verbs such as “love,” “bring”,
"rejoice”, “know”, ""sing”, and the verb ‘to be’ frequently co-occur with ‘I’ for the
composer. The context and co-text of the I-sphere indicate that it refers to the
speaker (i.e., the composer). It is not unexpected that composers employ the I-
sphere because it is congruent with the syntax, semantics, and pragmatics of the
first-person pronoun.

The usage of the pronoun ‘I’ as composer emphasizes the composers’ wish to
project their personalities to personalize the actions they are doing in the ongoing
conversation. For instance, James Varrick Armaah in his “I’ve Learnt to Trust in
Jesus”, personalizes the act of trust as a conviction that was not forced on him by
any person, but by his personal decision. He projects this in the use of the personal
pronoun ‘I’. Similarly, Ohene Adu-Nti reveals how he has trusted in God so much
that he is convinced the devil has no power over him through the use of the personal
pronoun ‘I’ in his “Kept by the Power of God” music. The examples in the figure
below demonstrate the concordance of the pronoun ‘I’ for the composer as an
addresser with their respective co-texts.
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Concordance Concordance Plot File View Clusters/N-Grams Collocates Word List Keyword List

Concordance Hits 29

Hit  KWIC

1 ne like Jehovah Oh God of host | adore you In thy name shall | rejoice | will speak of thy majesty and thy righteousness King of

2 I am singing, he is the reason If | am dancing, he is the reason, He is everything, everything to me Yes, my God is good to me

3 onderful So wonderful to me. If | am e is the reason If | am dancing, he is the reason, He is everything, everything to

4 It one step | may see; Whenever | am enever clouds a rise, When songs give place to sighing, hope within me dies, | draw

5 to you, glad tidings of great joy, | bring to you and all mankind. The news of joy is clear: the wonderful counsellor, Prince of Peace i

6 o sighing, hope within me dies, | draw the closer to Him, from care He sets me free; His eye is on the sparrow, and |

7 God is good to me Why should | feel discouraged, why should the shadows come, Why should my heart be lonely, and long for heaven
8 rt be troubled,” His tender word ting on His good-ness, lose my doubts and when fears; Though by the path He leadeth,
9 » His eye is on the sparrow, and | know 1es me | sing because \x92m happy, | sing because \x92m free For

10 )rhis eye is on the sparrow, and | knoy me. In the glory of the Lord shall the redeemed saints rejoice In his glory we

11 )e path He leadeth, but one step | may er | am tempted, whenever clouds a rise, When songs give place to sighing, hope wit
12 nderous works Mighty warrior, | praise you Thou, O Christ art all | want none beside thee is there to find My shiels, my

13 stladore you In thy name shall | rejoice | will speak of thy majesty and thy righteousness King of kings and Lord of lords | will

14 rrow, and | know H watches me | sing because \x92m happy, | sing because \x92m free For his eye is on the

15 nelsing because \x92m happy, | sing because \x92m free For his eye is on the sparrow, and | know he watches me.

16 |Hallelujah Thou, O Christ artall | want Non beside thee is there to find My shield, my rock, my hiding place I\x92ll praise

17 draise you Thou, O Christ art all | want none beside thee is there to find My shiels, my rock, my hiding place I\x92ll praise

18 e Lord forever With my mouth | will make known thy faithfulness to all nations Oh my God, | will praise you For who can be

19 JIness to all nations Oh my God, | will praise you For who can be compared unto the almighty God There is none like Jehovah Oh God

Aea vnn will camia Did ar far ma Ll canin tha L ard Did ar far ma and marhanerahald s\ vl canin tha | aed Aane Cad

Search Term @ Words () Case [ Regex Search Window Size
|| Advanced 100 4
Start Sot  Show Every Nth Row 1
Kwic Sort
Bleell R S @level2R T @Llevel33R S

Figure 2. Concordance of the first-person pronoun ‘I’ for composer

The composer is expressly mentioned in all of the indicated I-sphere in the
figure above. This discursive method aids the composer in making their voices
heard in their music. It also reveals how composers establish their individualities
and distance themselves from the communal nature of Christians in discourse
groups. The focus on their personality demonstrates their dedication to the
relationship with the addressee (God, Jesus, or any human being) as conveyed in
the music. They, thus, demonstrate their agency, which arguably depicts them as
being responsible and accountable for their acts, demonstrating some type of
ownership for the assertions presented (Martin, 2003).

We for the addresser (composer)

The investigation showed the composers’ usage of ‘we’. The pronoun ‘we’
was used for self-identification in the same way that ‘I’ was. The ‘we’ here refers
to the composer of the music. This supports the idea of inter-personal shift, in which
a speaker employs alternative pronouns to identify himself (Gibbons & Macrae,
2018). This is referred to as nosism — the scenario in which the referent of ‘we’ is a
single speaker (Maxey, 2016; Akoto & Afful, 2022). It was found that the linguistic
resources of the music utilized the nosism ‘we’ as a kind used for individuals rather
than collective speakers. This is because the composer is recognized as the speaker.
The figure below illustrates these shifts.
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Concordance Concordance Plot File View Clusters/N-Grams Collocates Word List Keyword List
Concordance Hits 26

Hit KWIC

1 nify thy name. We glorify thy name You are the King, the best of all We extol thee, O Lord our King, the judge, immortal one. You
2 even unto death We praise thy name O Lord We magnify thy name. We g name You are the King, the best of all We ext
3 to praise Lord our God God the Lord has made us great and happy We h. oy deep down in our hearts We\x92re going to sir
4 ss Beautiful for situations, the joy of the whole earth is mount Zion We h. jht of thy loving kindness O God, in the midst
5 words to accept always even when we understand not mortal men; we knov must be a purpose for all thy deeds so myste
6 re He will be our guide even unto death We praise thy name O Lord We mag 1y name. We glorify thy name You are the Kin
7 ir you and me Let us sing unto His name He is worthy of our praise We move, O yes, we move We move, O yes, we move We
8 nto His name He is worthy of our praise We move, O yes, we move We move, O yes, we move We move to the glory of our Lor
9 of our praise We move, O yes, we move We move, O yes, we move We move to the glory of our Lord and King Move to the left
10 r Move to the left move to the right turn around and sing my sister We move to the glory of our Lord and King O come let us a
1 us sing unto His name He is worthy of our praise We move, O yes, we move We move, O yes, we move We move to the glory «
12 is worthy of our praise We move, O yes, we move We move, O yes, we move We move to the glory of our Lord and King Move
13 1 purpose for all thy deeds so mysterious teach us thy ways; last ask we must: Where is our God in whom we trust? All hail the p
14 wr God forever and evermore He will be our guide even unto death We praise thy name O Lord We magnify thy name. We glori
15 i goodness and his love We shall praise and adore him for his grace We shall love one another for his sake One shall love the ani
16 saints rejoice In his glory we shall sing of his goodness and his love We shall praise and adore him for his grace We shall love or
17 brightest morning star. O our God is great, hallelujah God is great. We shall see him! We shall see his glory shining through the
18 star. O our God is great, hallelujah God is great. We shall see him! We shall see his glory shining through the sky His glory shir
19 n the glory of the Lord shall the redeemed saints rejoice In his glory we shall sing of his goodness and his love We shall praise at
mn e tanch vim thaumues lact acls vin maiiet Whava ie Acir Cad e vdhama s #e0m#? A hail #ha mnauar Af Laci A vO) Ramaa Tha anaale s

Search Term @ Words ] Case [) Regex Search Window Size

100 -

The we-sphere, which also includes additional forms like ‘our,” ‘ours,” and
‘us,” frequently collocates with lexical verbs that signify action across the corpus.
The composers attempted to project and increase their presence in the
communication by using the nosism ‘we’. This also positions the particular
composer as a spokesperson for all composers and Christians who use church music
as a form of prayer. The usage of ‘we’ for ‘I,” as seen in the figure above, supports
the idea that ‘we’ for ‘I’ is used in church music as a tactic for commonality in
God’s worship, thus, Christians see themselves as one unit at one end and God at
another. This also shows the distinction between man and God as entities that do
not share the same level of referential qualities.

| for the addressee (God, Jesus, or other human beings)

Inter-personal alterations in the identification of selves such as the speaker,
the listener, and others are prevalent in verbal discourses (Yates & Hiles, 2010).
There are cases in the current study where a pronoun conjures up many referents
(Adel, 2010; Fortanet, 2004; Rounds, 1987a; Yaakob, 2013; Yeo & Ting, 2014).
Farb, et al. (2007) referred to this as referent shift. This study discovered the use of
‘I’ for the addressee, which conforms to the concept of inter-personal pronoun shift,
in which the speaker utilizes a specific pronoun to denote the addressee (Gibbons
& Macrae, 2018). Benveniste (1971) also noted that the personal pronoun ‘I’ is
employed as the referent of an addressee in quotes or other cases.
According to the concordance study, the I-sphere was utilized to denote Jesus. The
instance below illustrates the only use of I for the addressee (Jesus).

1. He said, “Peace be unto you, glad tidings of great joy, 1 bring to you and all
mankind” (Christmas Day by Ohene Adu-Nti).

The usage of this ‘I’ can be regarded as Jesus being demoted from the position

of high power to that of low power who executes the bidding of mortal men. This
change exhibits the concept of belongingness to strengthen deeper common
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grounds between men and Jesus and defuse the concept of isolation and alienation,
particularly on the side of people who do not feel as deserving of Jesus’ command.

You-sphere Referents

Grammatically, ‘you’ is considered addressee-oriented (Akoto & Afful,
2022). Hyland (2009) has also argued that “you” is the clearest way a writer can
acknowledge the reader’s presence. The key pronominal address phrase for God,
Jesus, and another human being in the music to build a dialogic link between the
addresser and addressee of the Church music is you-for-addressee. The ‘you’ form
found in the corpus contains the features +addressee and —composer, indicating that
it is audience-oriented. The researchers discovered two addressee-oriented you-
referents throughout the analysis: one addressee (God), one addressee (Jesus), and
a cross-section of addressees (Christians). The excerpts below are examples of you
for corpus addressees.

1. You for the addressee (God)
In You all things are rendered pure;
All things are sanctified by You,
Containing all that You have filled
Serene and certain in Your ways,
You are the light of endless days
(Blessed Lord creator God by David Osei Opoku).

2. You for the addressee (Jesus)
You’ve always been there beside me (Amazing Love by Albert Adudei
Dua).
You are the alpha and omega of my life (Jehovah turns my life around by
George Mensah Essilfie).

3. You for the addressee (Christians/ human beings/ audience)
In royal, David’s city is born to you this day (The New-Born Prince of
Peace by Capt J.H. Tachie Menson)
He said “Peace be unto you, glad tidings of great joy, | bring to you and all
mankind (Christmas Day by Ohene Adu-Nti)
Blow your trumpet, blow it out to praise Lord our God (Blow your
trumpet by James Varrick Armaah).
Choose you this day whom you will serve (Choose you this day by
Newlove Annan).

The highlighted ‘you’ form in the above excerpts is metadiscursive. In the
ongoing conversation, they refer to the addressee. This conclusion confirms that in
music, the addressees are primarily the recipients. The usage of ‘you’ for addressees
essentially makes the music more conversational to demonstrate prayers, which is
considered a form of communication.

Conclusion

The present study asserts that the use of the I-You pronouns is employed by
composers of Ghanaian Church Music mainly to establish the varied relationship
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between the addresser and the addressee in Ghanaian Christian music. The I-You
dyad pronouns are used to indicate the addresser-addressee relationship of Christian
prayers, with “I” being used to show the singer’s relationship with God or other
people, and “You” is used to express the relationship between the singer and the
addressee. The present study also revealed that the composers tend to use I-sphere
pronouns or pronouns that do not refer to the self, to focus on the relationship
between the singer and the addressee. The authors argue that this choice
demonstrates the composer’s agency, as they take ownership of the assertions
presented in the song. Additionally, the use of “we” for “I”” is found to create a sense
of commonality among Christians in their worship of God, while still maintaining
a distinction between humans and God.

References
Adel, A. (2006). Metadiscourse in L1 and L2 English. Philadelphia: John
Benjamins.

Adel, A. (2010). Just to give you kind of a map of where we are going: A taxonomy
of metadiscourse in spoken and written academic English. Journal of
English Studies, 9(2), 69-97. http://dx.doi.org/10.35360/njes.218

Agbezoelie, P. K. (2014). A thematic and stylistic analysis of Christianised
traditional Anglo songs: A case study of St. Mary's Roamn Catholic church,
hatorgodo (Unpublished thesis). Ghana: University of Ghana.

Agordoh, A. A. (2000). The present state of church music in Ghana. African e-
Journal Project, 16, 31-37. https://doi.org/10.4314/rrias.v16i1.22889
Akoto, O. Y. (2020). Individualities in the referents of I, we, and you in academic
lectures across disciplines. lIranian Journal of English for Academic
Purposes, 9(4), 1-14. https://dorl.net/dor/20.1001.1.24763187.2020.9.4.1.4

Akoto, O. Y. (2023). Role switch in lecture-students classroom lecture interaction:
A corpus-based study of self referential personal pronouns. Corpus
Pragmatics, 7(1), 1-27. http://dx.doi.org/10.1007/s41701-023-00142-1

Akoto, O. Y., & Afful, J. A. (2022). Different pronouns, same referent: A corpus-
based study of I, we, and you in L2 lectures across disciplines. Ghana
Journal of Linguistics, 11(1), 93-118. http://dx.doi.org/10.4314/gjl.v11i1.5

Akoto, O. Y., Amoakohene, B., & Oppong-Asare, J. A. (2021b). Examining inter-
disciplinary commonalities in the referents of I, we, and you in classroom
lecturer talk. E-Journal of Humanities, Arts and Social Sciences (EHASS),
2(12), 210-223. https://doi.org/10.38159/ehass.20212122

Akoto, O. Y., Oppong-Asare, J. A., & Fordjour, E. A. (2021a). Personal pronouns
in classroom: A corpus-based study of I, we, and you in university lecture
across disciplines. Journal of Languages for Specific Purposes (JLSP), 53-
66.

Anthony, L. (2015). AntConc (Version 3.5.0) [computer software]. Tokyo, Japan:
Wased University. Retrieved from http://www.laurenceanthony.net
Atiemo, A. (2006). 'Singing with understanding: The story of gospel music in
Ghana.  Studies in  World Christianity, 12(2), 142-163.

https://doi.org/10.1353/swc.2006.0009

Baker, P., Costas, G., Khosrav, M., Krzyzanowski, M., McEnery, T., & Woda, R.
(2008). A useful methodological synergy? Combining critical discourse

420


http://dx.doi.org/10.35360/njes.218
https://doi.org/10.4314/rrias.v16i1.22889
https://dorl.net/dor/20.1001.1.24763187.2020.9.4.1.4
http://dx.doi.org/10.1007/s41701-023-00142-1
http://dx.doi.org/10.4314/gjl.v11i1.5
https://doi.org/10.38159/ehass.20212122
http://www.laurenceanthony.net/
https://doi.org/10.1353/swc.2006.0009

LLT Journal, e-ISSN 2579-9533, p-ISSN 1410-7201, Vol. 26, No. 2, October 2023, pp. 411-422

analysis and corpus linguistics to examine discourses of refugees and
asylum seekers in the UK press. Discourse and Society, 19(3), 273-306.

Balossi, G. (2014). You and I in Shakespeare’s Sonnets: From a statistical analysis
to a stylistic analysis. academia.edu, 1-12.

Bennet, J. M. (1995). An analysis of personal pronouns in middle (Master's thesis).
Eastern Illinois University, Charleston, Illinois.

Benveniste, E. (1971). Problems in general linguistics: Miami linguistics series (M.
E. Meek, Trans., Vol. 8). Coral Gables: University of Maimi Press.
Benveniste, E. (1971). The nature of pronouns: Problems in General Linguistics

(M. E. Meek, Trans., pp. 217-222). Miami: University of Miami Press.

Braun, D. (1995). What is character? Journal of Philosophical Logic, 24(3), 227-
240. https://www.jstor.org/stable/30226544

Burrows, J. F. (1987). Word-patterns and story-shapes: The statistical analysis of
narrative style. Literary and Linguistic Computing, 2(2), 61-70.
https://doi.org/10.1093/1lc/2.2.61

Chen, Y., & Hu, X. (2022). Analysis of personal pronoun in Biden’s 2021 inaugural
speech based on the theory of interpersonal function theory. International
Journal of Frontiers in Sociology, A(7), 1-6.
https://doi.org/10.25236/1JFS.2022.04

Farb, N. A., Segal, Z. V., Mayberg, H., Bean, J., McKeon, D., Fatima, Z., &
Anderson, A. K. (2007). Attending to the present: mindfulness meditation
reveals distinct neural modes of self-reference. Social Cognitive and
Affective Neuroscience, 2(4), 313-322.
https://doi.org/10.1093/scan/nsm030

Fortanet, 1. (2004). Enhancing the speaker-audience relationship in academic
lectures. In P. Garcés, R. GOmez, L. Fernandez, & M. Padilla (Eds.),
Current trends in intercultural cognitive and social pragmatics (pp. 89-96).
Sevilla: Universidad de Sevilla.

Friginal, E., Lee, J. J., Polat, B., & Roberson, A. (2017). Exploring spoken English
learner language using corpora. In E. L. Friginal (Ed.), Exploring spoken
English learner language using corpora (pp. 3-33). Cham: Palgrave
Macmillan. https://doi.org/10.1007/978-3-319-59900-7 1

Gibbons, A., & Macrae, A. (Eds.). (2018). Pronouns in literature: Positions and
perspective in language. Oxford, UK: Palgrave Macmillan.
https://doi.org/10.1057/978-1-349-95317-2

Hanks, W. F. (1999). Indexicality. Journal of Linguistic Anthropology, 9(1/2), 124-
126. htps://www.jstor.org/stable/43102444

Hyland, K. (2009). Academic discourse: English in a global context. London:
Continuum.

Kaplan, D. (1989). Demonstratives: An essay on the semantics, logic, metaphysics,
and epistemology of demonstratives and other indexicals. In J. Almog, J.
Perry, & H. Wettstein (Eds.), Themes from Kaplan (pp. 481-564). New
York: Oxford University Press.

Martin, P. M. (2003). Personal attribution in English and Spanish scientific texts.
Bells: Barcelona English language and literature studies.

Maxey, R. (2016). National stories and the narrative voice in the fiction of Joshua
Ferris. Critique: Studies in Contemporary Fiction, 57(2), 208-216.
http://dx.doi.org/10.1080/00111619.2015.1019410

421


https://www.jstor.org/stable/30226544
https://doi.org/10.1093/llc/2.2.61
https://doi.org/10.25236/IJFS.2022.04
https://doi.org/10.1093/scan/nsm030
https://doi.org/10.1007/978-3-319-59900-7_1
https://doi.org/10.1057/978-1-349-95317-2
htps://www.jstor.org/stable/43102444
http://dx.doi.org/10.1080/00111619.2015.1019410

LLT Journal, e-ISSN 2579-9533, p-ISSN 1410-7201, Vol. 26, No. 2, October 2023, pp. 411-422

Perry, J. (1997). Indexicals and demonstratives. In B. Hale, & C. Wright (Eds.), A
Companion to philosophy of language (pp. 586-612). Oxford: Blackwell.

Perry, J. (2001). Reference and reflexivity. Stanford: CSLI Publications.

Rayson, P. (2003). Matrix: A statistical method and software tool for linguistic
analysis through corpus comparison (Ph.D. thesis). Lancaster University,
Lancashire, England.

Rayson, P. (2008). From keywords to key semantic domains. International Journal
of Corpus Linguistics, 4(13), 519-549.
https://doi.org/10.1075/ijcl.13.4.06ray

Rounds, P. (1987a). Multifunctional personal pronouns use in educational setting.
Journal of English for Specific Purposes, 6(1), 13-29.
https://doi.org/10.1016/0889-4906(87)90072-X

Silverstein, M. (1976). Shifters, linguistic categories, and cultural description. In K.
Basso, & H. Selby (Eds.), Meaning in anthropology (pp. 11-55).
Albuquergue, NM: University of New Mexico Press.

Stojanovic, 1. (2020). Indexicality I, here, now. In L. Matthewson, , C. Meier, H.
Rullmann, & T. E. Zimmerman (Eds.), The Wiley Blackwell companion to
semantics (pp. 1-30). New York: Blackwell.

Villena, T. (2018). Kaplan's indexicals. Berkeley: University of California.

Yaakob, S. (2013). A genre analysis and corpus-based study of university lecture
introductions (Unpublished doctoral dissertation). Birmingham, UK: The
University of Birmingham.

Yates, S., & Hiles, D. (2010). "You can't' but 'l can do": Rules, ethics and the
significance of shifts in pronominal forms for self positioning in talk.
Discourse Studies, 12(4), 535-551.
http://dx.doi.org/10.1177/1461445610370128

Yeo, J. Y., & Ting, S. H. (2014). Personal pronouns for student engagement in arts
and science lecture introductions. Journal of English for Specific, 34(1), 26-
37. http://dx.doi.org/10.1016/j.esp.2013.11.001

422


https://doi.org/10.1075/ijcl.13.4.06ray
https://doi.org/10.1016/0889-4906(87)90072-X
http://dx.doi.org/10.1177/1461445610370128
http://dx.doi.org/10.1016/j.esp.2013.11.001

