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This article applies semiotics as a theoretical framework to uncover the 
observable layers of meaning that are interwoven in Rihanna’s song “Diamonds”. 
By examining the linguistic, visual, and musical elements of this song, this scholarly 
discourse aims to unearth the symbolic significance of “Diamonds” and their 
implications for contemporary popular music. Over and above this, it is to 
underscore that there is an intricate relationship between linguistics and 
musicology, hence the necessity to form an interdisciplinary dialogue. Ultimately, 
three notable findings are evident. First, the semiotic examination of Rihanna’s 
“Diamonds” reveals that the recurring motif of diamonds symbolizes more than 
just material wealth. Rather, diamonds serve as powerful metaphorical 
expressions of fortitude, strength, and enduring love. Second, through semiotic 
exposition, the use of light imagery, among others, conveys themes of conviction, 
optimism, and clarity. By the same token, references to shining bright like 
diamonds evoke notions of enlightenment and transcendence, sharply contrasting 
with the darker elements explored in the song’s lyrics. Third, this scholarly 
evaluation unmasks the synergistic relationship between linguistic and non-
linguistic elements in “Diamonds”. Conclusively, the combination of words and 
music solidifies the overall message and emotional resonance of the song, creating 
a more immersive and impactful experience for the listener. 
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Introduction  
 

Every song has a profound meaning, 
whether it is an inspiring local song or an 
international hit, but it is a powerful source of 
encouragement to those who resonate with it 
(Pristianingrum & Damayanti, 2022). The 
people listening to such song lyrics typically 
discuss it in its context, and ultimately, the 

exposition of song lyrics becomes a central 
pursuit in uncovering the philosophy of 
language and meaning. For this reason, the 
scrutinization of song lyrics through linguistic 
theoretical frameworks such as stylistics, 
pragmatics, cognitive linguistics, and many 
others, has become a growing trend and an 
intriguing field of research (Frith, 1986; Frith, 
1996; Diko, 2024). This is on account that 
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linguistic theoretical underpinnings, which I 
have just mentioned, provide a structured 
framework for unmasking the intricate ways in 
which language is used in songs, offering 
perspectives into the artistic choices made by 
songwriters and the profound meanings 
interwoven in these linguistic expressions. It 
stands to reason, therefore, to contend that the 
process of making sense of song lyrics entails a 
multifaceted exposition of language, 
sensibilities, and cultural contexts (McClary, 
1993). With special reference to song lyrics, as 
a form of artistic expression, they transcend 
literal or verbatim meanings, providing a 
canvas for exposition and reflection 
(Ekaningrum & Suharto, 2015). This denotes 
that the process of understanding song lyrics is 
a dynamic interplay between linguistic 
features, emotional resonance, and the 
broader cultural terrain. Despite this process, 
as Knopoff (2003) puts it, it must be 
acknowledged that the challenge with the 
process of comprehending song lyrics and the 
philosophy of language lies in the inherent 
complexity of the dynamic chemistry between 
linguistic features, emotional resonance, and 
the broader cultural terrain in understanding 
song lyrics. This means that while 
acknowledging the multifaceted nature of 
interpretation, this complexity poses a 
challenge as it requires navigating the intricate 
web of subjective experiences, diverse cultural 
backgrounds, and individual emotional 
responses, making it difficult to establish a 
standardized or universally agreed-upon 
method to understanding song lyrics. 

 
Despite these prevailing circumstances, I 

need to underline that at the core of 
understanding the meanings of songs, song 
lyrics are a medium through which artists 
convey narratives, sensibilities, and 
perspectives. For this reason, Hollander 
(1956) and Walser (1995) underscore that just 
as poetry uses language to evoke imagery and 
sensibilities, song lyrics employ words, 
phrases, and sentences to regenerate a unique 
sonic and emotional experience. Needless to 
say, I must put it on record that songs and 
poetry are related forms of artistic expression, 
but they have distinct characteristics that 
distinguish them. One significant distinction is 
that songs are meant for oral performance and 
are accompanied by music. The musical 

elements, including melody, rhythm, and 
instrumentation, contribute to the overall 
impact of the song. Poetry, on the one hand, is 
primarily a written form, although it can be 
recited or performed. By the same token, songs 
inherently have a musical quality, and the 
lyrics are designed to fit into a musical 
structure. This musicality could influence the 
rhythm and rhyme schemes of the lyrics. 
Poetry, while it may have rhythm and rhyme, 
does not necessarily adhere to a musical 
structure. With special reference to songs, the 
words chosen by the songwriter, coupled with 
the melody and rhythm, contribute to the 
overall impact on the listener. Nevertheless, 
Diko (2024) cautions that the major setback 
lies in the reality that the meaning of songs is 
not always clear given that songwriters 
frequently use metaphorical expressions, 
similes, and other figurative linguistic devices 
to transmit emotions and ideas, as well as 
make social, political, and economic 
commentaries. These metaphorical 
expressions could have multiple expositions, 
allowing listeners to connect with the lyrics in 
various ways. 
 

Over and above this assertion, 
linguistically, song lyrics are affluent with 
literary devices such as metaphorical 
expressions, similes, symbolism, and 
wordplay, as previously underlined. These 
linguistic constituents or literary devices add 
layers of meaning, inviting listeners to 
illuminate the complexities of expression. 
Bearing this view in mind, a semiotic 
theoretical framework for song lyrics involves 
decoding the signs and symbols that are 
entrenched in the language used, and 
recognizing that words, phrases, and 
sentences go far beyond their literal 
definitions to evoke extraordinary emotions 
and concepts. In support of this view, Diko 
(2024) and Dunsby (1983) claim that 
emotional resonance is a key component of 
discerning song lyrics. This assertion is based 
on the premise that songs encapsulate 
personal experiences, societal commentary, or 
universal emotions. Therefore, uncovering the 
emotional tone, shifts, and overall mood of a 
song could potentially provide intelligences 
into the artist’s intentions and the purposive 
impact on the audience. As a matter of reality, 
this emotional profundity allows listeners to 
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connect with the artist on a personal and 
empathetic level (Cole, 1971; Van Thao, 2021). 
Over and above this view, Gamrat (2021) 
cautions that cultural context plays a critical 
role in deciphering song lyrics. Indeed, this is 
factual considering that artists draw 
inspiration from their surroundings, direct 
and indirect experiences, and the 
environment, interweaving ethnological 
references and social commentary in their 
artistry. In consideration of this caution from 
Gamrat (2021), understanding the historical 
and cultural context cultivates the 
interpretation, revealing layers of meaning 
that may otherwise remain covert. At the same 
time, song lyrics serve as a reflection of societal 
ethical codes, challenges, and aspirations, 
contributing to a broader ethnological 
dialogue. On the grounds of this reality, 
interpreting song lyrics is a subjective process, 
influenced by individual perspectives, 
experiences, and sensibilities (Cross, 1998). In 
fact, each listener brings a unique perspective 
to the exposition, and there is no singular 
correct exposition to this process. In explaining 
this fact, Diko (2024, p. 8) opines that the 
subjective nature of this process is a central 
attribute that distinguishes it from more 
objective forms of analysis. This means that 
each listener brings an exclusive set of 
perspectives, experiences, and sensibilities to 
the interpretation of song lyrics, and these 
factors greatly influence how they perceive 
and connect with the music. In addition to this 
assertion, listeners come from variegated 
backgrounds, cultures, and life experiences. 
Therefore, what resonates profoundly with 
one person may have a different impact on 
another based on their unique journey. This is 
in addition to the fact that emotions play a 
significant role in interpretation. Thus, the 
listener’s emotional state at the time of hearing 
a song may profoundly shape their 
understanding and connection to the lyrics. 
 

These aforementioned views make it clear 
that song lyrics contain multiple layers of 
meaning. This is because different listeners 
potentially focus on distinct dimensions of the 
song lyrics, emphasizing certain themes or 
metaphorical expressions that personally 
resonate with them. In fact, the impartiality of 
song lyrics to interpretation allows for a 
spectrum of expositions, hence what one 

person perceives as a sad reflection on love 
may be regarded by another as an empowering 
anthem. With this claim in mind, while musical 
artists have their own purposive meanings, the 
beauty of music lies in its adaptability to 
diverse interpretations. This suggests that the 
artist’s intent and the listener’s reception 
coexist, and neither perspective is deemed 
more correct than the other. Accordingly, it 
stands to reason to contend that the 
relationship between a listener and a 
songwriter is symbiotic, as both parties 
contribute to and benefit from the musical 
experience. In amplifying this assertion, Astuti 
(2020) suggests that the meaning of a song 
could evolve over time for both the artist and 
the audience. This denotes that a song written 
with a specific context may take on new 
significance as it becomes a component of 
different life contexts. This is the reason it is 
perceptive to bear in mind that songwriters 
utilize poetic license, allowing them to play 
with language and create lyrical ambiguity. 
This artistic liberation—poetic license—
invites listeners to engage with the lyrics on a 
more imaginative level. In essence, engaging 
with song lyrics encompasses an appreciation 
for the artist’s creative choices, an awareness 
of linguistic intricacies, and an openness to the 
emotional and cultural dimensions ingrained 
in the music. 
  

Bearing this contextual background in 
mind, this article has two aims to address. 
First, is to delve into the semiotic layers 
interwoven in Rihanna’s song entitled 
“Diamonds” (2012). By employing semiotic 
exposition, this article seeks to identify and 
interpret the symbolic elements, signs, and 
metaphorical expressions present in the lyrics 
of this song. The ultimate goal is to unravel the 
profound meanings conveyed through 
semiotic choices, exploring how symbols 
contribute to the overall narrative, emotional 
resonance, and artistic expression in the 
context of love and relationships. Second 
(last), this article aims to investigate the 
ethnological and emotional semiotics 
employed by Rihanna in the selected song. This 
suggests that by scrutinizing the linguistic and 
symbolic choices within the lyrics of 
“Diamonds”, this scholarly discourse seeks to 
comprehend how cultural context and 
emotional intricacies configure the semiotic 
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terrain of the song. It must be underlined that 
the choice of this song is motivated by the 
reality that it employs the metaphor of 
diamonds to symbolize enduring love, 
exploring the emotional complexity of 
romantic relationships. Inevitably, these 
metaphorical codes provide a fertile ground 
for semiotic exploration, as demonstrated 
during the thrust of this article. In addition to 
this, the themes addressed in this song—love 
and emotional experiences—are universal. 
Owing to this detail, semiotic analysis of this 
song allows for perspectives into how symbols 
and signs related to love and emotions are 
constructed and assembled within music, 
providing a basis for understanding how these 
subjects resonate across diverse cultural and 
emotional contexts. It must also be stressed 
that the choice of focusing on a single song, as 
advised by Meng et al. (2023), is that it allows 
for a more exhaustive exposition. This 
suggests that one can meticulously explore the 
lyrics, music, and other elements without 
spreading their attention across multiple 
sources. In addition to the advice by Meng et al. 
(2023), semiotic analysis involves scrutinizing 
signs and symbols within a cultural context. 
For this reason, concentrating on one song 
enables a more detailed examination of the 
various layers of meanings, including 
linguistic, cultural, and social components. In 
spite of this, it is important to recognize that 
certain scholarly debates regarding songs, 
language, and semiotics exist in the body of 
knowledge. These scholarly debates are 
presented shortly.     
 

To present these scholarly discourses, it is 
prudent to first draw a convergence between 
semiotics and music. The intersection of 
semiotics and music or musicological 
evaluation through semiotics has become a 
progressively fertile ground for scholarly 
exploration, providing a multifaceted 
understanding of how signs and symbols 
contribute to the meaning-making process in 
song lyrics. Semiotics, as applied to music, 
delve into the scrutinization of signs and 
symbols within musical compositions, 
exploring how these components contribute to 
the creation of meaning and interpretation. In 
this regard, Ruwet and Everist (1987) have 
laid the foundation for understanding musical 
semiotics, underscoring the importance of 

decoding the intricate interaction of signs, 
both linguistic and non-linguistic, to uncover 
the layers of meaning within a musical piece. 
As a result of this foundation, the application of 
semiotics to song lyrics has gained momentum 
in recent years, with musical, literary, and 
linguistic critics recognizing the potential for a 
philosophical discernment of artistic 
expression through linguistic and symbolic 
exploration. Over and above these 
developments, Cohen (1993) added to Ruwet 
and Everist’s (1987) establishments 
suggesting that lyrics, as linguistic symbols, 
function as a cultural text, carrying layers of 
meanings configured by both the artist’s 
impetuses and the interpretive perspective of 
the listener. This denotes that lyrics are not 
mere strings of words and phrases but rather 
linguistic symbols. This perspective aligns 
with semiotics, which views language as a 
system of signs where words, phrases, and 
sentences carry layers of meanings beyond 
their literal definitions. This is the reason Diko 
(2024) argues that describing lyrics as cultural 
narratives implies that they are products of 
and contributors to a cultural context. This is 
based on the premise that the words chosen, 
the themes explored, and the cultural 
references within lyrics are all regarded as 
reflective of the societal and cultural milieu in 
which the artist operates. 
 

In addition to the above views, Roland 
Barthes, a seminal figure in semiotics, laid the 
foundation for the analysis of cultural 
narratives through his influential works 
(Barthes & Duisit, 1975; Barthes, 1988). In the 
main, Barthes demonstrated how seemingly 
mundane cultural phenomena, like 
advertisements, could be deconstructed to 
uncover underlying ideologies and meanings. 
His approach inspired scholarly critics such as 
Cross (1998), Auslander (2004), Park (2022), 
and many others, to apply semiotic analysis to 
various forms of cultural expression. As a 
result of these scholarly endeavors, semiotics 
has been increasingly recognized as a valuable 
instrument for understanding how musical 
artists deliver meanings through lyrics, 
melodies, and performance. For this reason, 
Tagg (1987) and Nattiez (1990) argue that in 
music, semiotics should be understood to 
involve the analysis of both linguistic signs 
(lyrics) and non-linguistic signs (melody, 
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rhythm, and instrumentation). These elements 
work together to create a semiotic system that 
communicates meaning to the listener. 
However, I must indicate that one challenge 
associated with Tagg’s (1987) and Nattiez’s 
(1990) arguments is the inherent complexity 
of interpreting non-linguistic signs in music. 
This is detailed by Diko (2024) who suggests 
that while the analysis of song lyrics provides 
a more tangible and linguistically grounded 
understanding, the interpretation of melody, 
rhythm, and instrumentation as non-linguistic 
signs could be subjective, varying among 
individuals and influenced by cultural, 
personal, and contextual factors. Ultimately, 
this subjectivity poses a challenge to achieving 
a universally agreed-upon interpretation of 
the meaning communicated by the non-
linguistic elements within the semiotic system 
of music. Nonetheless, it is interesting to note 
how Brandellero and Janssen (2014) explore 
the ways in which musical signs contribute to 
the creation of cultural meaning. Therefore, it 
stands to reason to contend that semiotics has 
been extended to specifically probe the 
semiotics of song lyrics, recognizing their role 
as textual constituents that convey complex 
messages. 
  

What is further crucial to acknowledge in 
the existing body of knowledge is the 
relationship between language and music, 
commonly known as musical linguistics. Slevc 
(2012) indicates that the relationship between 
language and music is a complex and 
multifaceted interplay that has intrigued 
scholars, musicians, and cognitive scientists 
for centuries. While language and music are 
distinct forms of communication, they share 
certain fundamental characteristics that allow 
for meaningful connections and interactions 
(Meyer, 1957). This relationship is clearly 
explained by Bright (1963) who underscores 
that at its core, both language and music are 
systems of expression that rely on the 
organization of sound. By the same token, 
language is primarily a means of delivering 
meanings through words and syntax, serving 
as a vehicle for communication and cognitive 
representation. In contrast to this view, music 
communicates through a combination of 
melody, harmony, rhythm, and timbre, 
evoking sensibilities and aesthetic experiences 
(Bright, 1963; Monelle, 2001). Despite these 

differences, the two forms; that is, language 
and music, continually converge, creating a 
dynamic relationship that has implications for 
cognitive processing and cultural expression. 
In addition to this reality, one crucial 
component of the relationship between 
language and music is the shared use of syntax 
and structure (Thielst, 2023; Temperley, 
2007). In language, syntax governs the 
arrangement of words to create order and 
meaning, while in music, musical syntax 
dictates the arrangement of notes and phrases 
to create melodic and harmonic structures 
(Asano et al., 2021). This parallel suggests a 
common cognitive basis for processing 
hierarchical structures, leading to the notion 
that the brain may use similar neural 
mechanisms to decode syntactic elements in 
both language and music. Nonetheless, it is 
perceptive to appreciate that the sensible and 
expressive dimensions of language and music 
intersect. This means that both are powerful 
mechanisms for conveying and eliciting 
emotions, permitting an extraordinary, and 
intricate expression of human experiences, 
ideals, and ideologies. In fact, the tonal and 
rhythmic elements in music mirror the 
prosody and intonation found in spoken 
language, enhancing the emotional impact of 
both. 

 
In contrast to these debates, Trousdale 

(2020) adds that cross-cultural scholarly 
debates highlight the universality of certain 
musical and linguistic features, indicating 
collective cognitive foundations. For instance, 
the use of pitch contours in both language and 
music conveys meaning and emotion across 
different cultures. Inevitably, this universality 
implies that there may be inherent 
connections between the cognitive processes 
involved in processing linguistic and musical 
information. In particular, pitch, the perceived 
frequency of sound, plays a crucial role in 
conveying emotional complexities, emphasis, 
and meaning in both spoken language and 
musical compositions. In spoken language, on 
the one hand, pitch contours contribute to 
prosody, which entails variations in pitch, 
rhythm, and intonation (Slowiaczek & 
Nusbaum, 1985). In the end, these variations 
carry essential information about the 
speaker’s emotional state, the purposive 
meaning of a statement, or the structure of a 
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sentence. For example, a rising pitch may 
potentially indicate a question, while a falling 
pitch may signal the end of a declarative 
statement (Diko, 2024). Owing to these 
variations, the ability to recognize and 
interpret these pitch patterns is a fundamental 
dimension of linguistic comprehension. In the 
arena of music, the pitch is a central element 
that contributes to melody, harmony, and 
overall tonal quality (Krumhansl, 2000). This 
makes it clear that musical compositions 
utilize variations in pitch to convey emotion, 
create tension and resolution, and establish 
thematic constituents. In this context, the rise 
and fall of pitch in a melody, for instance, could 
evoke different emotional responses from 
listeners. Conclusively, despite these 
connections, it is fundamental to accept the 
uniqueness of language and music. While they 
share some cognitive processes, they serve 
distinct communicative purposes. As evident 
in this literature review part, language is 
primarily a tool for conveying propositional 
information and facilitating social 
communication, whereas music conveys 
emotions, aesthetics, and abstract sensations 
that may transcend the boundaries of 
language. 
  

Nevertheless, while semiotic analysis has 
made significant contributions to 
understanding the chemistry between music 
and language, there are still notable gaps that 
remain unaddressed in the scholarly domain. 
One outstanding gap lies in the demand for a 
more comprehensive exploration of the 
dynamic relationship between linguistic and 
musical signs, particularly in terms of their 
synchronic occurrence within the same 
cultural artifacts. Over and above this gap, 
there is a challenge of scrutinizing the 
coexistent presence of linguistic and musical 
signs in songs. This is on account that semiotic 
analysis separates linguistic elements (lyrics) 
from musical elements (melody and harmony), 
treating them as distinct sign systems. 
However, the combined effect of lyrics and 
music in a song creates a unique semiotic 
environment that goes far beyond the sum of 
its components. Given these shortcomings in 
the scholarly domain, this article proposes that 
further research is required to explore how 
these sign systems interact, complement, or 
sometimes conflict with each other, 

influencing the overall meaning-making 
process. To address some of these scholarly 
shortcomings, this article chooses to apply 
semiotics as a theoretical framework in the 
pursuit of uncovering Rihanna’s “Diamonds”, 
focusing solely on the deconstruction of 
linguistic meanings. Semiotics, as a theoretical 
framework, is explained in the next section. 
 
Methodology 
 

This article uses Rihanna’s “Diamonds” as 
a source of data, thereupon making this 
scholarly discourse qualitative in nature. The 
lyrics of this song are found on a link that has 
been provided under the reference list. The 
utilization of this song is driven by the fact that 
songs are a rich source of data in various fields 
such as language and literature, sociology, 
psychology, anthropology, and cultural 
studies. In explaining the use of songs as a 
source of data, Fleetwood (2012) suggests that 
they offer a unique opportunity to probe 
language use in a creative context. For this 
reason, scholarly critics scrutinize lyrics to 
examine dimensions such as vocabulary 
choice, syntax, metaphorical expressions, and 
usage, as well as wordplay. Ultimately, this 
contributes to human understanding of 
language evolution, cultural influences on 
language, and the creative manipulation of 
language. This is the reason it was underlined 
earlier that song lyrics feature a wide range of 
vocabulary, from colloquialisms to poetic 
language. Thus, analyzing the vocabulary 
choice could reveal perspectives on the artist’s 
style, intended audience, and the cultural 
context in which the song was constructed and 
produced. Above all, a song may highlight 
shifts in language use over time and across 
different genres. No wonder, therefore, Diko 
(2024) puts forward that songwriters employ 
wordplay techniques such as puns, double 
entendres, and homophones to add layers of 
meaning and complexity to their lyrics. 
Considering this fact, probing wordplay in 
songs provides insights into the artist’s wit, 
creativity, and linguistic prowess. In the 
process, it could also highlight the playful and 
ambiguous nature of language in the context of 
songwriting. It stands to reason, therefore, to 
argue that songwriters experiment with 
language in innovative ways to convey 
meaning and evoke emotion. In the end, 
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examining the creative manipulation of 
language in songs provides perspectives into 
the aesthetic principles, rhetorical devices, and 
narrative techniques employed in songwriting. 
In addition to this reality, it could potentially 
inspire new techniques for language use in 
literature, poetry, and other creative forms. In 
so far as Rihanna’s “Diamonds” is concerned, 
including the use of songs as a source of data, 
it is important to accept that this article applies 
semiotics as a theoretical framework to 
address its aims. This is detailed in the next 
paragraphs. 
 

I became versed in semiotics during the 
course of my master’s studies in language and 
literature. During this period, I came to realize 
that semiotics is the examination of signs, and 
symbols as well as the exposition of meaning 
in words, phrases, and sentences. In view of 
this reality, it became evident that it is one of 
the commonly used research methodologies, 
techniques, or theoretical approaches in 
language and literature. However, in the 
context of this article, it is applied as a 
theoretical framework. This theoretical 
framework (semiotics) examines how signs 
function within a system to convey messages 
and generate meaning (Gramigna & Madisson, 
2023). In a broader sense, semiotics explores 
the ways in which communication occurs 
through various sign systems, including 
language, images, sounds, and gestures 
(Makhlina, 2023). The establishment of 
semiotics could be traced back to ancient 
philosophical traditions, but its modern 
development is associated with scholars such 
as Ferdinand de Saussure and Charles Sanders 
Peirce (Yu, 2021). De Saussure, a linguist, laid 
the groundwork with his structuralist 
approach, focusing on the relationships 
between signs within a language system, while 
Peirce expanded semiotics to include a 
broader spectrum of sign types and introduced 
the idea of semiotics as a system of 
representation (De Saussure, 1916; Peirce, 
1868). Therefore, it stands to reason to argue 
that in terms of meaning, semiotics explores 
how signs convey significance and how 
meaning is constructed in various systems of 
communication such as in music. Specifically, 
Peirce (1868) suggests that semiotics offer 
perspectives into the interpretation of signs 
across cultural contexts and the ways in which 

individuals actively engage with and interpret 
symbols within their social environments. 
Considering Peirce’s (1868) suggestion, one 
could accept that semiotics provide a critical 
framework for understanding how the 
manipulation of signs in music could evoke 
emotional responses and configure listeners’ 
perceptions of the world. Having said this, the 
definition of semiotics in this article should be 
acknowledged as the scrutinization of signs 
and symbols and their interpretation, 
particularly in the context of communication, 
language, and culture. During the course, it 
should be appreciated that it draws on 
perspectives from linguistics, philosophy, 
psychology, anthropology, literary theory, and 
other disciplines to probe how signs and 
symbols structure human experience and 
interaction. 

 
In the analysis of Rihanna’s “Diamonds”, 

semiotics entails identifying signs and symbols 
present in the song’s lyrics. These include 
words, phrases, metaphorical expressions, 
imagery, and ethnological references that bear 
meaning far beyond their literal expositions. In 
this context, this theoretical framework 
distinguishes between the signifier (the 
physical form of the sign) and the signified (the 
concept it represents). In other words, it 
examines how the linguistic elements 
(signifiers) evoke specific meanings, 
sensibilities, or concepts (signifieds). Beyond 
this explanation, semiotics allows for the 
exploration of metaphorical expressions and 
symbolism within the song’s lyrics. For 
example, in “Diamonds”, the metaphor of 
diamonds symbolizes enduring love. On the 
grounds of this symbolism, semiotics allows 
one to dissect how this symbolism is perceived 
and interpreted by listeners, illuminating the 
intricate layers of meaning interwoven within 
the song’s lyrics and melody. By the same 
token, it must be appreciated that semiotics 
encompasses cultural tenets (Manning, 2010). 
On account of this reality, cultural semiotics 
involve understanding how cultural context 
influences the interpretation of signs. In 
Rihanna’s selected song, cultural references, 
idiomatic expressions, and societal ethical 
codes contribute to the overall semiotic 
terrain. With this view in mind, probing these 
elements provides perspectives into the 
cultural significance of the lyrics. By the same 
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token, semiotics, as a theoretical framework, 
employ syntagmatic and paradigmatic 
exposition (Diko 2024). The syntagmatic 
component examines the arrangement of signs 
in a sequence—for instance, the structure of 
song lyrics, while the paradigmatic component 
explores the choices made from a set of 
alternatives—for example, selecting specific 
words or symbols (Asgerova, 2024; Nabiev, 
2024). Ultimately, this helps to understand 
how meaning is enacted within the songs. 
  

It must be underlined that the choice of 
utilizing semiotics as a theoretical framework 
is motivated by the reality that it facilitates the 
exploration of cultural codes, decoding 
processes, and the pragmatic dimensions of 
song communication, providing a 
comprehensive overview to discern how 
symbols, metaphorical expressions, and 
narrative structures within songs contribute 
to the construction of meaning within diverse 
sociocultural contexts. Intrinsically, this 
theoretical framework enriches the 
scholarship of songs by uncovering the 
multifaceted mantles of signification inherent 
in both verbal and non-verbal dimensions of 
musical expression. In view of the fact that the 
selected theoretical framework and the source 
of data have been explained, it is prudent to 
now focus on the findings and discussions. 
These are presented in the next section. 

 
Results and Discussion 
  

Rihanna’s song “Diamonds” is examined 
through a semiotic theoretical framework to 
unravel the layers of meaning interwoven in its 
lyrics and musical elements. The title itself, 
“Diamonds”, serves as a potent signifier, 
generally symbolizing preciousness, 
durability, and brilliance. In the context of this 
song, these qualities are metaphorically 
applied to various dimensions of life, such as 
love, inner strength, or determination, as 
proven during the course of the discussion. 
Inevitably, I argue that the use of diamonds in 
the title symbolizes something valuable and 
cherished. Over and above this scholarly 
observation, diamonds are known for their 
hardness and durability. This component 
signifies strength and resilience, suggesting 
that the themes that are entrenched in the song 
endure challenges and difficulties. In the same 

vein, diamonds are renowned for their sparkle 
and brilliance. This quality could be associated 
with positivity, radiance, or the idea that the 
subject matter of this song shines brightly 
despite adversities. In the lyrics, the repeated 
piece of textual evidence “Shine bright like a 
diamond” advances the metaphorical use of 
diamonds as a signifier of inner strength and 
determination, inviting interpretations of 
emotional endurance akin to the durability of 
diamonds. This continued piece of textual 
evidence buttresses the metaphorical parallel 
between shining bright and embodying the 
qualities associated with diamonds. At the 
same time, repetition in language underscores 
and strengthens the purposive meaning. For 
this reason, the repeated lyrics invite listeners 
to interpret them as a call for emotional 
endurance and strength similar to the 
enduring nature of diamonds. Ultimately, the 
comparison between shining bright and 
embodying the qualities associated with 
diamonds suggests that, just as diamonds 
withstand pressure and time, inner strength 
may endure challenges. With special reference 
to repetition and comparison in this song, it is 
critical to observe that through semiotics, as a 
theoretical framework, repetition and 
comparison carry significant meanings by 
intensifying themes, emotions, or ideas and by 
establishing connections between different 
attributes within the song’s narrative (Loring, 
2015). This is the reason it was outlined earlier 
that repetition emphasizes key concepts or 
motifs, amplifying their impact on the listener 
and creating a sense of familiarity or 
resonance. Similarly, comparison, through 
metaphor or simile, enables the listener to 
draw parallels between disparate concepts, 
enhancing understanding and evoking 
profound emotional responses. In this way, 
repetition and comparison serve as powerful 
instruments for conveying complex messages 
and enriching the overall meaning of a song 
within its cultural and social context. 
 

Over and above this claim, the 
metaphorical significance of light and 
brightness in the song’s lyrics contributes to 
the semiotic exploration. For example, lines 
like “You’re a shooting star I see, a vision of 
ecstasy” use visual imagery to evoke a sense of 
brilliance and transcendence. Within this 
framework, the shooting star becomes a 
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symbol, functioning as a signifier for rare and 
fleeting moments of delight and ecstasy. 
Similarly, by applying semiotics as a 
theoretical framework, vivid imagery in songs 
holds significant meaning as it serves as a 
powerful instrument for conveying emotions, 
ideas, and narratives. This imagery not only 
engages the listener’s senses but also triggers 
associations and cultural connotations, 
augmenting the overall experience (Snyder, 
1981). Beyond this claim, vivid imagery in 
songs could evoke universal themes and 
archetypes, facilitating a profound connection 
between the listener and the music. In essence, 
semiotics enable one to explore how vivid 
imagery functions as a linguistic device within 
the context of songs, influencing exposition 
and contributing to the song’s broader 
significance. Therefore, it is evident that 
semiotics offer a platform through which to 
interpret the metaphorical significance and 
symbolic nature of elements like light and 
brightness in song lyrics. This implies that by 
probing how vivid imagery, such as the 
metaphor of a shooting star, functions as a 
signifier for emotions and concepts, thus 
semiotics reveal how language operates as a 
solid tool for conveying meanings and 
engaging cultural associations. Beyond this 
observation, I argue that semiotics 
underscores the role of vivid imagery as a 
linguistic device within songs, influencing 
narrative and contributing to the profound 
significance of musical compositions. 
 
 It is further crucial to bear in mind that in 
Rihanna’s “Diamonds”, light and brightness 
are used metaphorically in the lyrics. In 
literature and semiotics, light symbolizes 
positivity, clarity, and enlightenment (Diko, 
2024). Brightness, on the one hand, represents 
a heightened or intense experience. In simple 
language, this usage of “light” and “bright” 
illustrates that the lyrics of this song convey 
themes of conviction, understanding, and 
personal growth. As previously outlined, 
brightness symbolizes a heightened or intense 
experience, implying that the emotions or 
sensations expressed in the song are 
particularly strong or vivid. Due to this reality, 
from a semiotic theoretical framework, the 
homogenization of light and brightness in the 
lyrics serves to intensify the meaning of the 
song, evoking notions of optimism, clarity, and 

intensity in the listener’s mind. Bearing these 
discourses in mind, I contend that the 
meticulous choice of words by Rihanna is 
deliberate; attempting to create visual 
features. For this reason, her musical, 
linguistic, and poetic licenses allow her to 
construct and assemble visual elements that 
contribute to the overall semiotic exposition. 
In addition to this, the cautious selection and 
juxtaposition of words by Rihanna illustrate 
her mastery of linguistic and poetic 
techniques, allowing her to craft a narrative 
rich in visual imagery. This underpins the idea 
that language, when employed creatively, 
becomes a powerful mechanism for conveying 
intricate emotions and ideas within the 
context of musicology. Similarly, the 
homogenization of light and brightness within 
the song’s lyrics serves to create a cohesive and 
immersive experience for the listener, 
underlining the overarching patterns of 
optimism, clarity, and intensity throughout the 
composition. 
 

In addition to these scholarly debates, the 
use of linguistic expressions like “shooting 
star”, “vision”, and “ecstasy” is denotative of a 
sense of brilliance and transcendence. 
Considering the utilization of this language, 
this symbolizes rare and extraordinary 
moments of joy that go far beyond the 
ordinary. In particular, the shooting star is 
identified as a symbol within the lyrics. In 
semiotics, a symbol consists of two 
components: the signifier (the physical form of 
the sign) and the signified (the concept it 
represents). Bearing this in mind, the shooting 
star is the signifier, representing something 
beyond itself. In any case, I need to underline 
that the shooting star serves as a cultural 
symbol, continually associated with desires, 
dreams, and fleeting moments of significance 
(Ebersole, 1965). In addition to this assertion, 
the shooting star’s symbolism could vary 
depending on context and cultural 
interpretations, illustrating the dynamic 
nature of symbols within semiotic analysis. 
This semiotic exposition is in alignment with 
Niu (2023) who argues that in a broader 
linguistic context, this highlights the notion 
that symbols are not fixed or static in their 
meanings; rather, they are dynamic and could 
be interpreted differently depending on the 
cultural, social, and individual contexts in 
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which they are encountered. This highlights 
the intricacy of communication and the role of 
interpretation in understanding symbols. It 
also underscores the importance of 
considering various perspectives and cultural 
backgrounds when examining symbols within 
different forms of media, including music, 
literature, art, and advertising. In the end, this 
recognition of the dynamic nature of symbols 
enhances human understanding of how 
meaning is constructed and conveyed in 
human communication. 
 

In contrast to these scholarly dialogues, it 
is prudent to appreciate that the music itself 
becomes a non-linguistic signifier in the 
semiotic discourses or in the scholarship of 
semiotics. For instance, the upbeat tempo, 
uplifting melody, and the repetition of the 
word “shine” in the chorus all contribute to the 
entire signification of positivity and radiance. 
These musical components solidify the 
emotional impact and gravity of the song, 
creating a sensory experience that 
complements the linguistic signs. In an attempt 
to bring the reader into context, it is perceptive 
to bear in mind that a non-linguistic signifier 
refers to elements that convey meaning 
without relying on language (Mahmudova, 
2023; Short, 1995). In this context, this song 
and its non-linguistic elements underscore 
how music, which lacks explicit linguistic 
content, still communicates meaning. Given 
this reality, I argue that this underscores the 
notion that music is an affluent and intricate 
form of communication that transcends 
language barriers, relying on various 
attributes such as melody, rhythm, harmony, 
and instrumentation to convey emotions, 
ideas, and cultural messages. It emphasizes the 
importance of considering both linguistic and 
non-linguistic components when probing the 
meaning and impact of music, as they work 
together synergistically to evoke responses 
and interpretations from listeners. Over and 
above this reality, the combination of these 
musical elements contributes to the larger 
meaning or signification of the song—
“Diamonds”—which is one of positivity and 
radiance. This is the reason it is important to 
observe that the emotional tone and thematic 
content of this song are conveyed through 
these non-linguistic signs. It stands to reason, 
therefore, to contend that music, with its 

ability to evoke emotions, complements the 
linguistic signs (lyrics) and creates a more 
insightful sensory experience. This points to 
the idea that the non-linguistic elements of 
music work in harmony with the linguistic 
signs (lyrics) to create a more immersive and 
impactful experience for the listener. The 
combination of words and music amplifies the 
total message and emotional reverberation of 
the song. In addition to this reality, the 
interplay between linguistic and non-linguistic 
attributes in music allows for multifaceted 
layers of meanings to emerge, providing 
listeners with a multi-faceted experience that 
stimulates their imagination and evokes 
personal interpretations. In so far as the 
linguistic and non-linguistic features of 
Rihanna’s “Diamonds” are notable, it is equally 
rational to observe the meaning process of the 
song’s lyrics. This means that the process of 
making sense of this song requires further 
scrutiny relying on the following lyrical 
contents: 

 
I knew that we’d become one right away 
Oh, right away 
At first sight I felt the energy of sun rays 
I saw the life inside your eyes 
So shine bright tonight 
You and I 
We’re beautiful like diamonds in the sky 
Eye to eye 
So alive 
We’re beautiful like diamonds in the sky 

 
The aforementioned lyrics contain various 
linguistic signs, such as “become one”, “energy 
of sun rays”, “shine bright tonight”, and 
“beautiful like diamonds in the sky”. In this 
context of meaning-making, each word and 
phrase serves as a signifier, and the associated 
concepts or meanings (signifieds) contribute 
to the entire message. Once more, the 
repetition of phrases like “beautiful like 
diamonds in the sky” and “shine bright 
tonight” advances specific signifying practices. 
These repetitions contribute to the creation of 
a memorable and emotionally resonant 
message, underlining the positive and radiant 
qualities associated with the experience 
described in the lyrics. In particular, the 
reference to being “beautiful like diamonds in 
the sky” entails intertextuality, drawing upon 
cultural associations with diamonds as 
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symbols of rarity, purity, and brilliance. This 
intertextual reference adds layers of meaning 
by tapping into broader ethnological 
narratives and representations. By the way, 
intertextuality refers to how texts, such as 
songs, in this case, are interconnected and 
draw upon each other’s meanings or cultural 
references (Ali, 2024). Owing to this fact, the 
reference to being “beautiful like diamonds in 
the sky” is a specific phrase from the lyrics of a 
song. The choice of comparing something or 
someone to diamonds is a deliberate textual 
decision made by Rihanna. This implies that by 
homogenizing this comparison, the songwriter 
is drawing on these cultural associations to 
elevate the meaning of the lyrics. Given this 
scholarly view, the intertextual reference to 
diamonds adds profundity and layers of 
meaning to the description of beauty. In other 
words, it is not just a superficial comparison 
but one that brings with it cultural 
connotations associated with the qualities of 
diamonds. As outlined earlier, diamonds have 
been used as symbols in literature, art, and 
culture for a long time. For this reason, the 
reference to diamonds in the sky taps into 
these broader cultural narratives and 
representations, allowing the audience to 
connect with a well-established symbol and its 
associated meanings. 
 

To advance meaning, the lyrics of this 
song contain a combination of linguistic 
signifiers (words) and non-linguistic signifiers 
(imagery and emotions), as underscored 
previously. For instance, “Palms rise to the 
universe” signifies a physical action and a 
connection to a higher power, while 
“moonshine and molly” evokes a sense of 
euphoria and a specific cultural context 
associated with nighttime revelry. This 
denotes that the mention of “moonshine and 
molly” interweaves the lyrics in a cultural code 
associated with nightlife and party culture, 
contributing to the overall meaning of the 
aforementioned stanza. These cultural codes 
configure the interpretation of the emotions 
and experiences described in the lyrics. In fact, 
moonshine and molly are references to specific 
elements within a cultural context. Moonshine, 
recurrently associated with homemade 
distilled alcohol, and molly, a colloquial term 
for the drug MDMA, which stands for 3,4-
Methylenedioxymethamphetamine, are both 

linked to a particular subculture related to 
nightlife and partying. On these grounds, by 
including these specific references, the lyrics 
anchor the content within a particular social 
setting or experience—namely, the 
atmosphere of a party or nightlife scene. This 
adds a layer of context to the emotions and 
experiences described in the lyrical content. 
Over and above these views, the cultural codes 
associated with “moonshine and molly” evoke 
a sense of excitement, liberation, and a 
carefree attitude associated with partying. As a 
result of this cultural context, the mention of 
these elements forms the way listeners 
interpret the emotions conveyed in the lyrics. 
It suggests a certain lifestyle and a particular 
state of mind. I must also underline that 
depending on the audience’s familiarity with 
the cultural codes entrenched in these 
references, the impact could vary. For those 
familiar with the nightlife and party culture, 
these references could resonate more 
profoundly and contribute to an affluent 
interpretation of this song.  
 

With these scholarly discussions in mind, 
it is imperative to note that this article makes 
three notable findings, among others. First, 
through semiotic analysis, it is unmasked that 
the recurring motif of diamonds in the song 
serves as a multi-faceted symbol representing 
various themes such as resilience, strength, 
and enduring love. In this context, diamonds 
are interpreted as signifiers of both material 
wealth and emotional fortitude, illuminating 
the complex layers of meaning interwoven 
within these lyrics. Second, semiotic 
examination herein reveals the significance of 
light imagery in the song, such as references to 
shining bright like diamonds. In this context, 
light could potentially be understood as a 
symbol of conviction, optimism, and clarity, 
benchmarked against the darkness or 
challenges mentioned in the lyrics. This finding 
intensifies human understanding of how light 
serves as a powerful metaphor for positivity 
and enlightenment within the song. Third 
(last), by scrutinizing the interplay between 
linguistic (lyrical) and non-linguistic (musical) 
elements in Rihanna’s “Diamonds”, semiotics 
uncover how the combination of words and 
music amplifies the overall message and 
emotional resonance of the song. This finding 
highlights the synergistic relationship 
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between lyrics and music in conveying 
meaning and eliciting emotional responses 
from listeners. Ultimately, the semiotic 
investigation of Rihanna’s “Diamonds” 
unravels how the intricate interplay of 
symbols, imagery, and linguistic constituents 
within the song contributes to its multi-faceted 
meanings and emotional impact. This denotes 
that this exposition not only enhances 
scholarly appreciation of the artistic 
complexity of the song but also underscores 
the broader significance of semiotics in 
unraveling the layers of meaning interwoven 
within musical compositions. With these 
scholarly results and discussions in mind, it is 
perceptive to now focus on the concluding 
remarks of this article. These are presented in 
the next final section. 
 

Conclusion 
 
 In consideration of the aforementioned 
scholarly discourses in mind, Rihanna’s song 
“Diamonds”, offers a compelling canvas for 
semiotic exposition, elucidating the intricacies 
of language and symbolism to convey a 
narrative that is rich in emotional profundity 
and cultural resonance. During the course of 
the discussions, it became patent that within 
the lyrics, the interplay of linguistic and non-
linguistic features, coupled with the use of 
symbols, metaphorical expressions, and 
cultural codes, contributes to the creation of a 
multi-faceted semiotic terrain. This denotes 
that the linguistic components of the song 
serve as a central entry point for semiotic 
exploration. This is based on the premise that 
lyrical lines such as “Palms rise to the 
universe” and “You’re a shooting star I see, a 
vision of ecstasy” are linguistic signifiers that 
encapsulate both physical actions and 
emotional states. In this article, it was 
underlined that the act of raising palms is not 
merely a literal action but a symbolic gesture, 
connecting with a higher power or expressing 
an elevated emotional experience. By the same 
token, the metaphorical language describing 
someone as a “shooting star” and a “vision of 
ecstasy” introduced layers of meaning, evoking 
notions of rarity, brilliance, and intense 
emotional experiences. In the process, it 
became evident that non-linguistic 
constituents, including melody, rhythm, and 
instrumentation, complement the linguistic 

components to create a holistic semiotic 
experience. This was based on the reality that 
the melodic progression and rhythmic 
variations contribute to the emotional 
atmosphere of the song, intensifying the 
listener’s engagement with the conveyed 
sentiments. Ultimately, these non-linguistic 
constituents operate as signifiers, working in 
tandem with the lyrics to construct a 
comprehensive semiotic system. It was further 
contended that symbols and metaphorical 
expressions play a prominent role in 
“Diamonds”, contributing to the creation of 
meaning beyond the literal interpretation of 
the words. For example, the recurring motif of 
“diamonds in the sky” operates as a powerful 
symbol, signifying preciousness, endurance, 
and transcendent beauty. This is the reason it 
was underscored that the metaphor of a 
shooting star amplifies the transient yet 
captivating nature of experiences, suggesting 
that moments of brilliance are fleeting but 
leave a lasting impact. In the same vein, this 
article underlined that cultural codes are 
interwoven within the lyrics, particularly in 
the mention of “moonshine and molly”. This 
phrase places the song’s narrative within a 
specific cultural context associated with 
nighttime revelry and the party culture. The 
inclusion of these cultural codes adds layers of 
interpretation, configuring the overall 
meaning of the song and resonating with 
listeners accustomed to these references. 
 
 The exploration of Rihanna’s “Diamonds” 
through semiotics offers profound 
implications for the future of music analysis, 
cultural scholarship, and the understanding of 
human communication through language. This 
denotes that by applying semiotic principles to 
dissect the song’s lyrics, music, and 
accompanying visuals, scholarly critics could 
plausibly unearth profound layers of meaning 
and symbolism, paving the way for innovative 
approaches to music interpretation. One 
future scholarly implication lies in the 
advancement of interdisciplinary scholarship. 
This implies that the examination of Rihanna’s 
“Diamonds”, among others, through semiotics 
bridges the gap between musicology, 
linguistics, sociology, and cultural scholarship, 
demonstrating the interconnectedness of 
these fields in discerning the complex nature of 
artistic expression. This interdisciplinary 
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approach could advance collaboration among 
scholars from diverse backgrounds, leading to 
new perspectives and methodologies for 
probing music within broader socio-cultural 
contexts. 
 
 Beyond this, the semiotic investigation of 
songs highlights the importance of context in 
deconstructing meaning. As technology 
continues to evolve and mainstream media 
platforms diversify, the ways in which music is 
produced, distributed, and consumed are 
constantly changing. For these reasons, 
semiotics provides a critical framework for 
deciphering the cultural significance of music 
within these shifting sceneries, illuminating 
how musical artists negotiate meanings and 
identities through their creative works. In 
closing, the semiotic evaluation of Rihanna’s 
“Diamonds” opens up new scholarly avenues 
for exploring the intricate relationship 
between music, language, and culture. 
Inevitably, by delving into the symbolic 
meanings and cultural contexts surrounding 
this song, scholarly critics could contribute to 
an extensive appreciation of music as a 
dynamic and multi-faceted form of 
communication, with far-reaching 
implications for scholarship, creativity, and 
social change. 
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